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Selections from the Ishibashi Foundation Collection
Special Section

YASUI Sotaro

Yasui Sotaro(1888-1955) went through a long exploratory period after studying
in France, before establishing his own style, in which he expressed the essence
of his subject through the use of deformé. His Seated Lady (1929), a recent
Artizon Museum acquisition, is an important work, the first that showed the
world what came to be called the "Yasui style.” This exhibition focuses on
Seated Lady in introducing the continual transformations of Yasui's work from
his time in Europe until the last year of his life.

*With your own smartphone and earphones, enjoy the free audio guide by
simply downloading the app.
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You may book your tickets from the museum website. In-Person ticket may also be purchased at the museum, if the time slot is not full.
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Timed Entry System [l Free for students

RBER Directions

JREFRR(\EMFRO). 5 minutes on foot from
RREANOBESR - RIER(6F. 7FLO) JR Tokyo Station (Yaesu Central Exit);
RIRANOSRELRR / RAaHR / Tokyo Metro Ginza Line

#EXRER - BABRB1IEHEA) 1S Kyobashi Station (Exit 6, 7);

€559 Tokyo Metro Ginza Line, Tozai Line,

Toei Asakusa Line Nihombashi Station (Exit B1)
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BRHEREV TV M EZHERIEZ V. (2025.9.9)
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T 104-0031 RREPPRXRIF 1-7-2

1-7-2 Kyobashi Chuo-ku Tokyo 104-0031 Japan
Tel: 050-5541-8600 (/\O—41+JL)
www.artizon.museum

Timed entry system
(Online booking starts from September 11, 2025)

Admission (incl. tax)

+ Online ticket 1,200 yen
 In-Person ticket (purchase at museum) — 1,500 yen
- Students Free entry

(Advance online booking required)

- Advance booking is not required for children up to junior high school age.
- Free entry for those presenting disabled persons’ handbook

(plus one attendant) (Advance booking is not required).
- This admission fee gives the visitor access to the concurrent exhibition.
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Pyb-tyrary ARHEILYYaY X UEAHEF X FEEIF

Jam Session: The Ishibashi Foundation Collection X YAMASHIRO Chikako X SHIGA Lieko
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Exhibition period October 11 [Sat], 2025-January 12 [Mon], 2026

BAAEEERY  10:00-18:00 (mE&EHI$20:00%T) * ABEIIFLD 309X T

REER BH (108138, 11A38. 118248, 18128358,
108148, 11848, 11 825H. 128288-1A3H
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Opening hours
Closed

Venue
Organizer

10:00-18:00 (until 20:00 on Fridays) * Last entry 30 minutes before closing
Mondays (except October 13, November 3, November 24, January 12),

October 14, November 4, November 25, December 28—January 3
Artizon Museum, 6, 5F Galleries

Artizon Museum, Ishibashi Foundation
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The Artizon Museum has, since our opening, been holding Jam Sessions, collaborations between works from
the Ishibashi Foundation Collection and contemporary artists. For the sixth Jam Session exhibition, we have
invited Yamashiro Chikako and Shiga Lieko to take part. Yamashiro depicts, at times mingled with humor, the

complex and distorted situation of her native place, Okinawa, including the contradictions and oppression
modern and contemporary Japan generates, the Battle of Okinawa, and the U.S. military bases concentrated

there. Shiga has made Miyagi prefecture her base since 2008; she sheds light on Tohoku Earthquake and
recovery from it and the imbalanced dynamics between the center and the periphery that preceded that
disaster and the effects on people’s lives. Through new works by both artists, we introduce the profound
approach with which they address complex and troubling preexisting realities and the nature of their creativity
and artistic techniques, which resonate with works from the collection.
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YAMASHIRO Chikako

Contemporary video artist. Born in Okinawa, 1976.

Her works in photography, video and performance create visual
investigations into the history, politics and culture of her homeland
Okinawa. In recent years, she has taken the issue of Okinawa as a
universal proposition that does not stop there, and has used the
overlooked history and people of the East Asian region as her
subject matter, her activities and thinking focus on the themes of
identity, the boundary between life and death, and the inheritance
of the memories and experiences of others. Recent solo
exhibitions include: Song of the Land (Centro de Arte Moderna
Gulbenkian, Lisbon, Portugal, 2024-25), Flowers of Belau (Marugame
Genichiro-Inokuma Museum of Contemporary Art, Kagawa, 2023),
Reframing the land/mind/body-scape (Tokyo Photographic Art Museum,
2021), Chinbin Western (Dundee Contemporary Arts, Dundee, UK, 2021).
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SHIGA Lieko

Photographer. Born in Aichi, 1980.

Shiga moved to Miyagi prefecture in 2008. There, while
encountering people who lived there, she continued her work,
exploring themes such as the ties between human society and
nature, and memories going back generations.

In 2011, after the Great East Japan Earthquake and its aftermath,
she was overwhelmed by the experience of “recovery” — a déja
vu of Japan'’s high-growth period.

She began tracing it back to the roots of the human psyche,
expressing it through a variety of works. Her major solo
exhibitions include Human Spring (Tokyo Photographic Art Museum,
2019), Blind Date (Marugame Genichiro-Inokuma Museum of Contemporary
Art, Kagawa, 2017), Canary (Foam Fotografiemuseum Amsterdam, 2013),
and RASENKAIGAN (Sendai Mediatheque, 2012-13).
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