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News Release 
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 October 1, 2025 
Artizon Museum, Ishibashi Foundation 

A Centenary Exhibition  

Monet: Questioning Nature 
February 7 [Sat] - May 24 [Sun], 2026 

��

 
The Artizon Museum, Ishibashi Foundation (Director: ISHIBASHI Hiroshi) is organizing this 
Centenary Exhibition Monet: Questioning Nature with the Musée d’Orsay, Nikkei Inc. and 
NHK (Japan Broadcasting Corporation). 

The Impressionist master died in 1926. A worldwide event, Monet: Questioning Nature  will 
mark the start of a season of international celebrations of Monet.  

The Impressionist painter Claude Monet (1840-1926) was fascinated by the beauty of 
natural light. While exploring ways to express that beauty, he created innovative 
landscape paintings that intertwine the worldview and lyricism of a new era. In the light 
of our current questioning of nature and ecology, the exhibition will show how Monet 
himself was confronted with the profound upheavals in the landscape, and how he was 
affected by them. 
 
This exhibition closely traces the development of Monet’s career through places, including 
Le Havre, Argenteuil, Vetheuil, and Giverny, and periods significant for describing his 
work. It will also elucidate his creative context and inspirations by examining paintings, 
photographs, ukiyo-e prints and Art Nouveau crafts from the same era. It will also include 
an immersive video, a tribute to Monet by contemporary artist Ange Leccia. 

This exhibition will display 90 works from the Musée d’Orsay, including 41 of the 
paintings by Monet that are the museum’s pride and joy, plus works from the Artizon 

Left : �² Exhibited for the first time in Japan �³ Claude MONET, H™tel des Roches Noires, Trouville , 1870, Oil on canvas, MusŽe d ÕOrsay   Photo © GrandPalaisRmn 
(musŽe  d'Orsay) / Gabriel de Carvalho / distributed by AMF  
Right: Claude MONET, ��Study of a Figure Outdoors (Facing Right),  1886, Oil on canvas, MusŽe d ÕOrsay   Photo ©  GrandPalaisRmn (musŽe d ÕOrsay) / StŽphane 
MarŽchalle/ distributed by AMF  
 

! Exhibited for the first time in Japan "  
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Museum, other museums in Japan, and private collections. Through these approximately 
140 works we explore Monet’s fascination as a landscape painter.  
 
 
Exhibition Highlights 
��

����! Approach  Monet Õs oeuvre  in  chronological  order  to  illuminate  how  this  

painter  wrought  a revolution  in  landscape  art ��

Claude  Monet  roamed  to  a variety  of  different  places  in  the  course  of  his  life,  and  he  produced  

art  by  a variety  of  different  methods.  We will  trace  a chronological  route  through  Monet's  

artistic  oeuvre,  presenting  in  order  of  time  the  themes  and  technique s that  came  together  

during  his  last  years  in  his  sequence  of  works  on  water  lilies,  and  illuminating  the  

innovativeness  of  Monet Õs landscape  paintings.  

 

��
����! �5�I�J�T���V�O�Q�S�F�D�F�E�F�O�U�F�E�
���F�O�U�J�S�F�M�Z���O�F�X���.�P�O�F�U���F�Y�I�J�C�J�U�J�P�O���X�F�B�W�F�T���B���O�F�U�X�P�S�L���P�G��

�D�P�O�O�F�D�U�J�P�O�T���X�J�U�I���P�U�I�F�S�
���D�P�O�U�F�N�Q�P�S�B�S�Z���Q�B�J�O�U�F�S�T���B�T���X�F�M�M���B�T���X�J�U�I���B���W�B�S�J�F�U�Z���P�G��
�W�J�T�V�B�M�M�Z���F�Y�Q�S�F�T�T�J�W�F���H�F�O�S�F�T�
���J�O�D�M�V�E�J�O�H���Q�I�P�U�P�H�S�B�Q�I�Z�
��ukiyo -e�
���U�I�F���G�J�O�F���B�O�E��
�B�Q�Q�M�J�F�E���B�S�U�T���P�G���U�I�F���"�S�U���/�P�V�W�F�B�V���N�P�W�F�N�F�O�U�
���B�O�E���T�P���P�O����

In  producing  his  landscape  paintings,  Monet  engaged  with  peaceful  natural  scenes  and  

sometimes  with  scenes  of  nature  raging  with  snow,  wind,  or  rain.  As he  saw  it,  he  transferred  

it  as it  was  onto  his  canvas.  Or  at  least  this  is how  his  work  tends  to  be  ex plained.  However,  

Monet Õs landscape  art  was  nurtured  through  the  artist's  untiring  pursuit  of  a wide  range  of  

visual  and  artistic  cultivation.  Although  he  made  his  confrontations  with  nature  a starting  

point,  Monet  was  receptive  to  influences  from  past  artists  as well  as his  cont emporaries,  but  

he  also  looked  beyond  them  to  photography  and  ukiyo -e. Out  of  the  images  unfolding  from  

these  and  other  such  expressive  media  that  were  undergoing  major  transformations  at  that  

time,  Monet  gained  the  clarity  of  knowing  where  he  himself  stood  as an  artist.  

 

��

����! �$�B�S�F�G�V�M�M�Z���T�F�M�F�D�U�F�E���X�P�S�L�T���G�S�P�N���U�I�F���H�S�F�B�U���.�P�O�F�U���D�P�M�M�F�D�U�J�P�O���B�U���U�I�F���.�V�T�É�F��

�EÕ�0�S�T�B�Z���B�S�F���D�P�N�J�O�H���U�P���+�B�Q�B�O��

There  are  73  paintings  by  Monet  in  the  MusŽe  dÕOrsay  collection.  This  is one  of  the  most  

important  and  most  comprehensive  collections  in  the  world.  Formed  out  of  donations  from  

many  collectors , prominent  among  them  Monet Õs comrade  in  art  Gustave  Caillebotte,  this  

collection  offers  a means  to  trace  through  the  oeuvre  of  Monet  as though  all  of  

Impressionism  were  condensed  in  this  single  person.  For  this  exhibition,  41  works  selected  

with  care  from  that  collection  will  come  to  Japan,  including  some  works  that  will  be  exhibited  

for  the  first  time  in  this  country.  

 

��
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Composition of Exhibition 
��
�4�F�D�U�J�P�O���� ��
�"�U���B���Q�M�B�D�F���D�M�P�T�F�T�U���U�P���U�I�F���N�P�U�J�G�� �.�P�O�F�U���J�O���/�P�S�N�B�O�E�Z���B�O�E���'�P�O�U�B�J�O�F�C�M�F�B�V���J�O���U�I�F�����������T ��
��
The  first  section  identifies  connections  with  artists  of  a slightly  earlier  generation  such  as 
Camille  Corot  and  Eug•ne  Boudin  and  traces  the  course  by  which  the  young  Monet Õs 
naturalistic  approach  led  to  his  landscape  painting  from  the  late  1850s  into  the  mid -1860s.  It  
was  in  1856  that  Monet  met  Boudin,  who  became  his  teacher.  When  Monet  looked  back  at  his  
past  in  later  years,  he  spoke  about  how  decisive  this  encounter  had  be en  for  him.  "It  was  
thanks  to  Boudin  that  I was  able  to  become  a painter."   

��

��

�4�F�D�U�J�P�O���� ��
�" ���S�P�P�N���G�P�S���Q�I�P�U�P�H�S�B�Q�I�Z�� �.�P�U�J�G���B�O�E���F�G�G�F�D�U��
��

In  the  19th  century,  painters  were  starting  to  leave  their  
ateliers  to  go  outdoors  and  paint  landscapes.  This  
generally  coincided  with  the  time  in  the  1850s  when  
photographers,  who  had  only  recently  begun  engaging  
in  photography,  started  to  work  in  nature  as though  
following  the  painters Õ trend.  The  forest  of  Fontainebleau  
became  an  atelier  for  outdoor  creation  by  painters  and  
photographers  alike.  In  the  mid -1860s,  Monet  also  did  
productive  work  here.  
The  vivid  depiction  of  nature  by  the  two  expressive  
techniques  of  painting  and  photography  was  to  
contribute  to  the  subsequent  reformation  of  landscape  
art.  

��

�² �&�Y�I�J�C�J�U�F�E���G�P�S���U�I�F���G�J�S�T�U���U�J�N�F���J�O���+�B�Q�B�O�³ �(�V�T�U�B�W�F���-�F���(�S�B�Z�
��Forest of Fontainebleau, c.1 ������ ������ �
���"�M�C�V�N�F�O���Q�S�J�O�U���G�S�P�N���X�B�Y�F�E���Q�B�Q�F�S��

�O�F�H�B�U�J�W�F�
���.�V�T�É�F���EÕ�0�S�T�B�Z����Photo ©  GrandPalaisRmn (musŽe d ÕOrsay) / image GrandPalaisRmn / distributed by AMF ��

 

 

! Exhibited for the first time in Japan "  

Monet Centennial to Be Celebrated Worldwide  

The MusŽe  dÕOrsay will commemorate the 100th anniversary of Claude MonetÕs death with 

a variety of programs in France and around the world.  

These celebrations will take place in Paris, but will also spread to other parts of France and 

internationally.  
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Section  3 
Around  The Magpie �� The  colors  of  snow  
��

Monet  created  paintings  inspired  by  snow  many  
times  during  his  life  as an  artist.  In  The Magpie , 
painted  in  1869,  has  foliage  tinged  with  peach  and  
lavender,  a bluish  cast  to  the  grey  of  the  fence,  and  
the  black  of  the  magpie . These  and  other  colors  show  
the  effects  of  Monet Õs exploration  throughout  the  
painting  of  the  color  white.  Scenes  of  fallen  snow  
will  flatten  out  the  bumps  and  hollows  in  the  field  of  
view,  but  in  this  painting,  Monet  has  juxtaposed  
finely  colored  surfaces,  much  as found  in  ukiyo -e 
snow  scenes,  to  create  a masterful  effect  of  depth.  

��
��
��

 

Section  4 
Landscape  and  modern  life :�� "embellished  nature  and  urban  scenes"  (ThŽodore  Duret ) 
 
The  modern  architecture  of  the  Saint -Lazare  Station  in  central  Paris  appears  to  have  greatly  
stimulated  Monet Õs curiosity,  as 11  or  12  of  his  works  depict  it.  Monet  showed  eight  of  those  
works  in  the  Impressionist  Exhibition  of  1877,  dramatically  making  the  point  that  the  
landscape  paintings  of  Impressionism  had  a modern  mission  to  fulfill.  Then,  from  late  1871  to  
the  beginning  of  1878 , Monet  took  up  residence  in  Argenteuil,  a town  in  the  Paris  suburbs  
easily  reached  by  trains  departing  from  this  station.  In  addition  to  works  depicting  the  resort  
area  along  the  Seine  River,  Monet  also  turned  his  eye  upon  the  advances  of  industrialization  
there.  
��

��
��
��
��

 

Claude MONET, The Magpie , 1868 -69, Oil on canvas, MusŽe d ÕOrsay  Photo © GrandPalaisRmn (musŽe d ÕOrsay) / Adrien 

Didierjean / distributed by AMF  

Left : Claude MONET,  The Rue Montorgueil, in Paris ,30th of June , 1878, Oil on canvas, 
MusŽe  dÕOrsay  Photo © GrandPalaisRmn (musŽe d ÕOrsay) / Patrice Schmidt  / 
distributed by AMF  
Right eft : Claude MONET, Saint -Lazare Station, �����������
�� Oil on canvas, MusŽe d ÕOrsay  

Photo © GrandPalaisRmn (musŽe d ÕOrsay) / Beno”t Touchard / distributed by AMF  
��
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�� 

 

 

 

 

 

Section  5 
The  cycle  of  seasons  and  the  landscape -movement:   "This  is my  studio."   (Monet ) 
 
From  1878  to  1881,  Monet  lived  in  VŽtheuil  on  the  banks  of  the  Seine  River  to  the  northwest  
of  Paris.  Here  Monet  set  up  his  easel  on  an  embankment  of  the  Seine  River  at  the  edge  of  his  
garden  and  observed  the  appearances  of  nature  changing  with  the  change  of  seasons.  Unlike  
Argenteuil,  VŽtheuil  had  avoided  industrialization,  but  the  thorough  ordinariness  of  this  
village  highlighted  the  importance  of  the  phenomena  of  weather  as an  element  there.  The  
way  that  Monet  repeatedly  adopted  the  same  point  of  view  in  his  works  here  anticipates  his  
initial  attempts  at  creating  landscape  paintings  in  series  during  the  1880s  and  prefigures  the  
water  lilies  of  his  later  years.  

 
 

 
 

! Exhibited for the first time in Japan "  

Left: �² Exhibited for the first time in Japan �³ Claude MONET, The Luncheon,  c. 1873 , Oil on canvas, MusŽe dÕOrsay  Photo © 

GrandPalaisRmn (musŽe d ÕOrsay) / Franck Raux / distributed by AMF  

Right: Claude MONET, �3�F�H�B�U�U�B���B�U���"�S�H�F�O�U�F�V�J�M�
 c. 1872, Oil on canvas, MusŽe dÕOrsay  Photo © MusŽe dÕOrsay, Dist. GrandPalaisRmn / 

Patrice Schmidt / distributed by AMF  

Left: Claude MONET, The Church at VŽtheuil , 18 79 , Oil on canvas, MusŽe d ÕOrsay  Photo © GrandPalaisRmn (musŽe d'Orsay) /  

Jean-Marc Angl•s  / distributed by AM F 

Middle: �² Exhibited for the first time in Japan �³ Claude MONET, The Floating Ice , 18 80, Oil on canvas, MusŽe d ÕOrsay  Photo © 

GrandPalaisRmn (musŽe d ÕOrsay) / Sylvie Chan-Liat / distributed by AMF  

Right: Claude MONET, The Seine at Port -Villez , c. 189 0, Oil on canvas, MusŽe d ÕOrsay  Photo © GrandPalaisRmn (musŽe d ÕOrsay) / 

HervŽ Lewandowski  / distributed by AMF  

 

! Exhibited for the first time in Japan "  
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Section  6 
Rural  landscapes  in  the  1880s:  "The  astonishing  diversity  and  bold  novelty  of  the  
sensations  expressed"  (Octave  Mirbeau ) 
��
During  the  1880s,  Monet  frequently  left  his  family  behind  and  went  on  journeys  to  different  
places  in  France  to  paint  landscapes.  He  spent  time  traveling  in  France  and  in  other  countries,  
as well.  In  heading  off  to  all  these  different  locations,  Monet  put  his  own  art  to  the  test  in  a 
variety  of  topographies  and  seasons,  and  under  different  lights.   
 
 
��

��
��
��
��
��
��
��
��
��
��
��
��
��

��
��
��
��
��

��
From  September  to  November  of  1886,  Monet  stayed  on  the  
island  of  Belle -Ile  on  the  coast  of  Brittany.  His  interest  there  was  
turned  to  the  rocky  shoreline  at  the  mercy  of  the  waves  and  the  
storm -tossed  sea.  Out  of  his  entire  oeuvre,  Monet Õs 
compositions  overlooking  the  sea from  on  high  probably  have  
the  most  readily  discernible  resemblance  to  the  of  Japan.  
��
��

��

��

�4�F�D�U�J�P�O���� ��
���"�T���G�B�S���S�F�B�D�I�J�O�H���B�T���U�I�F���+�B�Q�B�O�F�T�F�����	�5�I�É�P�E�P�S�F���%�V�S�F�U�
��
 
It  is well  known  that  Monet  learned  approaches  to  nature  and  landscape  from  Japanese  art,  
and  particularly  from  ukiyo -e. An  art  that  began  to  be  familiar  to  Monet  from  around  1864 -
1865,  when  he  was  in  his  mid -20s,  ukiyo -e cultivated  a way  of  looking  at  nature  that  was  not  
found  in  Western  art.  Monet  had  a collection  of  ukiyo -e in  his  house  in  Giverny,  and  it  is said  
that  he  even  brought  that  collection  with  him  to  the  very  place  where  he  created  the  "Water  
Lilies."  Apart  from  the  clear  colors,  the  bold  compositions,  the  placement  of  the  horizon,  
whether  on  land  or  water,  the  care  given  to  the  changes  and  the  continuity  of  the  seasons,  
can  all  be  considered  emblematic  of  the  richly  productive  relationship  Monet Õs landscape  
paintings  had  with  Japan Õs ukiyo -e.��

Left: �² Exhibited for the first time in Japan �³ Claude MONET, On the Cliff near Dieppe , 18 97 , Oil on canvas, MusŽe d ÕOrsay  

Photo ©  MusŽe d'Orsay, Dist. GrandPalaisRmn / Sophie CrŽpy / distributed by AMF  

Right: Claude MONET, A Field of Tulips in Hollan d, 1886 , Oil on canvas   Photo © GrandPalaisRmn (musŽe d ÕOrsay) / Franck Raux 

/ distributed by AMF  

 

Claude MONET, Belle -ële, Rain Effect , Oil on canvas, 1 88 6, Artizon Museum, Ishibashi 

Foundation  

 

! Exhibited for the first time in Japan "  
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Section  8 
Series  �r Repetitions  �r Interior  landscapes  
 
By the  1890s,  Monet  had  almost  completely  stopped  painting  single  works  on  just  one  motif.  
Instead  he  had  begun  creating  sequences  of  paintings  on  a single  theme,  such  as a row  of  
poplars  or  a cathedral.  In  other  words,  he  came  to  create  series  of  paintings.  He  concentrated  
on  painting  rows  of  poplars,  starting  in  the  summer  of  1891,  producing  more  than  twenty  
works  on  that  theme.  His  subject  was  the  poplars  lining  the  Epte  River,  a branch  of  the  Seine,  
near  Giverny.  He  depicted  those  rows  of  trees  positioned  along  the  course  of  the  river  in  
many  ways,  with  rhythmic  yet  gentle  curving  lines.  
 

 
 

 
��

��

��

��

��

Section  9 
A room  for  photography  1:  ÒStill Waters,Ó Snow  Ð Photographed  Landscapes,  
Dreamed  Landscapes  

 
In  the  mid -1890s,  photographers  were  also  seeking  
to  free  themselves  from  subjugation  to  the  object  
being  photographed,  and  they  began  approaching  
landscape  as something  more  internalized.  This  
section  will  introduce  works  by  the  photographers  of  
Pictorial ism,  who  sought  to  heighten  the  artistic  
nature  of  the  photograph.  Gathering  Water -Lilies  by  
Peter  Henry  Emerson  is a work  from  generally  the  
same  period  when  Monet  painted  works  on  the  same  
topic.  
 

Left: Claude MONET, Rouen Cathedral.  The Portal, morning sun , Oil on canvas, 1893 , MusŽe d ÕOrsay  Photo © GrandPalaisRmn 

(musŽe dÕOrsay) / Adrien Didierjean / distributed by AMF  

Middle: Claude MONET, Wind Effect, Sequence of Poplars ,��1891 , Oil on canvas , MusŽe d ÕOrsay �� Photo ©GrandPalaisRmn (musŽe 

dÕOrsay) / Adrien Didierjean / distributed by AMF  

Right: Claude MONET, London, Houses of Parliament, Effect of Sunlight in the Fog �
��1904 , Oil on canvas , MusŽe d ÕOrsay   Photo 

©GrandPalaisRmn (musŽe d ÕOrsay) / HervŽ Lewandowski / distributed by AMF  

 
��
��

 

Peter Henry Emerson, Valentine & Sons, Marston Sampson Low, Gathering Water Lilies , 1886 �� Photo ©  GrandPalaisRmn 

(musŽe d ÕOrsay) / HervŽ Lewandowski / distributed by AMF  

 

! Exhibited for the first time in Japan "  
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Section  10  
�" ���S�P�P�N���G�P�S���Q�I�P�U�P�H�S�B�Q�I�Z��������Monet  and  the  Giverny  garden  
Etienne  ClŽmente Õs autochromes  
 
This  section  will  introduce  the  color  photographs,  called  autochromes,  created  by  ƒtienne  
ClŽmentel.  At  the  time,  ClŽmentel  was  Minister  of  Commerce,  Industry,  Posts  and  Telegraphs  
when  the  politician  Georges  Clemenceau  introduced  him  to  Monet  in  1916.  ClŽmentel  had  
also  been  a painter  himself  in  his  younger  days,  and  he  was  an  amateur  photographer.  He  
visited  Monet  around  1920  and  took  various  photographs  of  the  artist. �� 
��

 

 

 

Section  11  
The  w orld  in  a pool : the  Water  Lilies  
��
In 1883, Monet settled down in Giverny, which was to be his final residence. In 1893,  he 
purchased adjoining property to the south of his residence in order to build a water garden.  It 
was not until 1895, some 10 years after moving there, that Monet began to make paintings of  
the pond. This was the start of a new creative activity, different from what went before in that  
Monet was painting pictures of something that he had created of his own will.  
The garden in Giverny was something that brought order to nature, whether in the colors of  
the flowers planted there, the carefully wrought plan of the garden, or the construction of the  
pond. After Monet experienced various tragic misfortunes, losing his wife Alice in 1911 and  
his son Jean in February 1914, the artist began creating again in 1914. Aspiring to achieve  
something even greater, he set to work on his masterpiece, the  Water Lilies.  The completed  
group of works was donated to the nation in 1918 t o celebrate the Armistice ending the First  
World War. In 1927, after Monet Õs death, the paintings were placed in the collection of the  
MusŽe de l ÕOrangerie. The present exhibition displays Monet Õs paintings of water lilies in a  
variety of renderings together with Art Nouveau craft works created at the same time to depict  
the same themes by ƒmile GallŽ and the Daum brothers.  
��

Left: �² Exhibited for the first time in Japan �³ Claude Monet devant sa maison ˆ Giverny , 192 1, Autochrome, MusŽe dÕOrsay �� Photo 

©MusŽe d ÕOrsay, Dist. GrandPalaisRmn / Patrice Schmidt / distributed by AMF  

Right: Claude MONET, Irises in MonetÕs Garden,  1900 , Oil on canvas, MusŽe d ÕOrsay  Photo © GrandPalaisRmn (musŽe d ÕOrsay) 

/ Adrien Didierjean / distributed by AMF  
��

 

! Exhibited for the first time in Japan "  
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��
 

 
 

 
Section  12  
(D') Apr•s Monet �� A sensuous present -day reconfiguration by Ange Leccia  
 
Water Lilies, a video artwork created by contemporary French video artist Ange Leccia, 
composed of footage filmed in MonetÕs garden in Giverny as well as documentary images of 
Monet, will be shown.  
Born in 1952, Ange Leccia works between Paris and Corsica. He works as a visual artist and 
filmmaker. In 1986, he represented France in the French pavilion at the Venice Biennale. His 
works are exhibited and conserved in major museums worldwide.  
The water lily pond inspired  (D') apr•s Monet , an immersive, spellbinding video in which 
Monet, his house, the water lilies and the Òlandscapes of water and reflectionsÓ form a 
haunting sequence, between close -up observation Òsur natureÓ and enchantment.  
(D') apr•s Monet will be presented for the first time in Japan . 

Upper Left : �² Exhibited for the first time in Japan �³ Claude MONET, Arm of the Seine near Giverny , 1897 , Oil on canvas, MusŽe  

d'Orsay  Photo © GrandPalaisRmn (musŽe d ÕOrsay) / StŽphane MarŽchalle / distributed by AMF  

Upper Middle : Claude MONET, In the Norwegian , c. 1887, Oil on canvas, MusŽe d ÕOrsay  Photo © GrandPalaisRmn (musŽe 

dÕOrsay) / Hervé Lewandowski / distributed by AMF  

Upper Right : ƒmile GallŽ, Still Water,  1889 -1890, blown crystal , MusŽe d ÕOrsay  Photo ©  MusŽe d ÕOrsay, Dist. GrandPalaisRmn / 

Jim Purcell / distributed by AMF  

Bottom Left : Claude MONET, Water -Lily Pond , Symphony in Green ,1899, Oil on canvas, MusŽe d ÕOrsay   Photo © GrandPalaisRmn 

(musŽe d ÕOrsay) / StŽphane MarŽchalle / distributed by AMF  

Bottom Middle: Claude MONET , Water Lily Pond,  1907 , Artizon Museum, Ishibashi Foundationon  

Bottom Right: Claude MONET, Weeping Willow,  1920 -22 , Oil on canvas, MusŽe d ÕOrsay  Photo © GrandPalaisRmn (musŽe 

dÕOrsay) / Adrien Didierjean  /  distributed by AMF  Middle  

 

 
��

 

! Exhibited for the first time in Japan "  
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The curation was provided by CŽcile Debray, former director of the MusŽe de l ÕOrangerie 
(currently director of the MusŽe National Picasso -Paris).  
 
 

 
 
 
 
 
 
 
 
 
 

 
 

 

Section 13  
"A life in the landscape" �r biographical sketch  

 

 

 

 

 

 

 

 

 

Breakdown of exhibited works (planned)  

Monet works from the MusŽe d ÕOrsay collection: 41 works  

Works by artists who influenced Monet: 16 works  

Art Nouveau crafts: 11 works / Photographic works: 31 works  

Video works: 3 works   

Ange L ECCIA, (D') Apr•s Monet , 2020, © ADAGP, Paris 2022 ©  Ange Leccia  

 

Auguste RENOIR, Claude Monet , 1875 , Oil on canvas , MusŽe dÕOrsay  

Photo © GrandPalaisRmn (musŽe d ÕOrsay) / Jean -Gilles Berizzi / distributed by AMF  

ÒFilmed in Giverny, Ange LecciaÕs video work Monet unfolds a series of slowed -down, almost 
suspended sequences,  
moving between water lilies, garden flowers, and the shifting reflections on the surface of the 
pond.  
A figure intermittently reappears: Claude Monet himself Ñ a spectral silhouette at work, as if 
returning to haunt the very sites of his painting.  
The film gently transitions from the garden to the painterÕs bedroom, tracing a vivid, embodied 
passage between memory, light, and disappearance. Ó 

Ange Leccia  
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Related Programs 
 

Saturday Lecture  

1. ! February 7 [Sat] 2026, 2:00 " 3:30 p.m.  

Sylvie Patry (Curator, MusŽe d ÕOrsay, Curator of this exhibition)  

*Consecutive interpretation available  

[Venue]  TODA Hall B, TODA BUILDING 4th floor  

 

2. ! February 21 [Sat] 2026, 2:00 Ð3:30 p.m.  

Shinbata Yasuhide  (Curator, Artizon  Museum, Ishibashi Foundation)  

[Venue]  TODA Conference Room 401+402, TODA BUILDING 4th floor  

 

*Advance registration required.   

*Details will be announced on our website. 

https://www.artizon.museum/exhibition_sp/monet2026/ en/    

��

��

��

��

Exhibition Overview 
��

Exhibition title: Monet: Questioning Nature 
Exhibition period:  February 7 [Sat] - May 24 [Sun], 2026 
Opening hours: 10:00 - 18:00 (until 20:00 on Fridays and May 2, 9, 16, 23 [except        

March 20] ) 
 *Last entry 30 minutes before closing. 
Closed: February 16 [Mon], March 16 [Mon], April 13 [Mon], May 11 [Mon] 
Venue: Artizon Museum, 6, 5F Galleries 
Organized by Artizon Museum, Ishibashi Foundation; Musée d’Orsay;  
 Nikkei Inc.; NHK (Japan Broadcasting Corporation) 
Under the auspices of Embassy of France / French Institute of Japan 
With the Support of   Japan Airlines Co., Ltd. 
Admission (incl.tax): Timed entry system 
 Online ticket: 2,100 yen 
 Same day ticket (on sale at museum): 2,500 yen 
 Students Free entry (Advance online booking required.) 
 *This admission fee gives the visitor access to the concurrent 

exhibition. 
  
General Curator:  Sylvie PATRY, Senior Curator, Head of the Musée d’Orsay’s and  
 Musée de l’Orangerie’s Anniversary Celebrations�� 
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Curators: SHIMBATA Yasuhide, KAGAWA Kyoko, Artizon Museum, Ishibashi 
Foundation 

��

��
 ! Exposition organisŽe et rŽalisŽe avec la 
collaboration scientifique et les pr•ts 
exceptionnels du MusŽe dÕOrsay, Paris �­  
 

ÒExhibition organized and produced with the 

scientific collaboration and exceptional loans Ó��
��
 

 

 

 

 

Concurrent Exhibition:  Katarium ��

Venue: Artizon Museum, 4F Gallery  

Organized by Artizon Museum, Ishibashi Foundation  

��
Katarium  is a word  coined  from  katari,  Òspeaking,  

telling  a story,Ó and    -arium , a suffix  indicating  a 

space.  A place  for  storytelling,  a katarium , is the  

exhibitionÕs  theme.  Using  the  theme  of  places  

where  stories  are  told  and  retold,  at  various  

times,  it  will  introduce  a National  Treasure  from  

the  Ishibashi  Foundation  Collection,  the  Detached  

Segment  from  the  Deeds of  the  Zen  Masters,  Danxia  

Burning  Buddhist  Statues  by  Yin  Tuoluo ,  and  the  

Detached  Segment  of  Poem  Anthology  Kokin -

wakashu,  known  as ÒKoya-gire,Ó an  Important  

Cultural  Property,  as well  as the  newly  acquired ��

Sanno  Shrine  Festival  in  Edo. The  exhibition  venue  

will  also  be  a new  storytelling  place  for  visitors.  

��

��

Artizon  Museum  

1-7-2 Kyobashi  Chuo -ku  Tokyo  104 -0031,  Japan  

Tel. Domestic:  050 -5541 -8600   International:  +81  47 -316 -2772  (Hello  Dial)  

https://www.artizon.museum/en/  

Directions:  5 minutes  on  foot  from  JR Tokyo  Station  (Yaesu  Central  Exit);  Tokyo  Metro  Ginza  Line  Kyobashi  

Station  (No.6,  7 Exit);  Tokyo  Metro  Ginza  Line,  Tozai  Line,  Toei  Asakusa  Line  Nihombashi  Station  (B1  Exit)  

Yin Tuoluo ,��Detached Segment from the Deeds of 

the Zen Masters, Danxia Burning Buddhist 

Statues , YŸan dynasty, 14th century, National 

Treasure, Ishibashi Foundation, Artizon 

Museum  
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Images for Press Use 

If using only one image, choose one from Page 1. 

Include image credits as provided. Do NOT trim images or overlay them with text. 

�Ù! Please download images from the site below.  
Download images for press use here: https://www.artpr.jp/artizon/monet2026  

� � � ��Î Japanese Only.  

 

For  inquiries  about  this  press  release:  

Claude  Monet:  Questioning  Nature : OHANA  Inc.  

SENO, TAKAHASHI,  HOSOKAWA  

E-mail:  monet2026  @ohanapr.co.jp    TEL: +81  3-6869 -7881  (Direct)  

Resona  Kudan  Building  5F, 1-5-6 Kudan -Minami,  Chiyoda -ku,  Tokyo  102 -0074,  Japan  
 

For  inquiries  about  this  press  release:  

Artizon  Museum  Communications   

MATSUURA,  OGAWA,  MIYATAKE  

E-mail:  publicity@artizon.jp    TEL: +81  3-6263 -0132  (Direct)  

1-7-2 Kyobashi  Chuo -ku  Tokyo  104 -0031,  Japan  
 

��


