JAMSESSION THE ISHIBASHI FOUNDATION COLLECTION X SHIBATA TOSHIO X SUZUKIRISAKU
Photography and Painting——From Cézanne f

SHIBATA TOSHIO & SUZUKI RISAKU
2022.4.29rr— 710sun g e

OPENING HOURS:
10:00-18:00 (until 20:00 on Fridays except April 29)
“Last entry 30 minutes before closing

CLOSED: Mondays

VENUE: Artizon Museum, 6F Gallery

“The exhibition details are subject to change without notice
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SUZUKI Risaku | Sensation 09, C-58,2009

“Both works belong to the artist




BEEANTOHILICHRAINE R VRO EERZRIUKLT, &
BIFHR[RZVOLEDODERELT, ZNETOGEHGRIEANS
REBEFEERIRL, ZOEFAR—2av CEFBEEDEEND
BHeTHIELR, MABEEF1OHICHKEOHEDELY,
EMERELT. TEMLTENTERVEENGRENMERS
N ZOEBREZOBRERACEZIFTHRLLEGEVTVET, ]
ROER, SHBHEHBABROEEFRCE. ABDPEDOZE
RTR|RIZ VS ARiGE CHET I ERBENRLENE
T, ZDRVDIv L - ydavild, MERDZOFSOHEL
WL EFERITCWEET Y XOERERAKC. RRKOBE
fEmEcBEORFRERSHA T,

RERE6DDOEIa>THEEEINET, 4D0€EY>3>T
RSO EIEROEREAEMEIOIL 7 avEnty
TavhERINET, K-l - o0t sar. R0t
23> TE3IFDEROFEENMTONET,

SHIBATATOSHIO
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1949 FE A TN, BREMAZ AL HEERETE. ~JL BorninTokyoin 1949, Shibata completed the oil painting

Photography was invented and was popularized in the nineteenth
century. At that same time, the Impressionists were a starting pointin a
series of major changes from what had been traditional painting styles.
Photography played a considerable role in motivating those changes.
Meanwhile, since its birth in the mid nineteenth century, the photograph
has also sought to be treated as a work of art, in a painterly style, rather
than a mere documentary record. That art photography mindset lives on
today. The photographic works by Shibata Toshio and Suzuki Risaku, two
contemporary artists, share a creative concept with modern art:
expressing the human view of objects. This Jam Session thus pairs them
with work by Paul Cézanne, whom they had been interested in since the
very beginning of their careers, to explore the relationship between
contemporary photography and painting.

The exhibition consists of six sections. Of them, four are jam
sessions unfolding between both artists’ work, including new works, and
the Ishibashi Foundation collection. The Paul Cézanne section and the
Sesshu section will each offer collaborations by three artists.

SHIBATA TOSHIO

01 LM (RILF— 5 R) 19794
02 Lemsgi (KR ) 20084
03 LemsiE (FARRBNM) 20134
04 semsg (BB LAEEA)IH) 2007 F RREBEHEETRERR
05 $5KIBEE (Still Life 21, ST-127) 20214
06 SHAIER (IR DZKAIR 18, PS-434) 20184
07 $HARER (WA 21
08 $HARIEE (STTIL=— 16,G-41) 20164
09 R—JL - EHrR
(Foh=dahT—LiliEs v b=+ /7—)L) 1904-06 &R

01 SHIBATA Toshio, Gent, Belgium, 1979
02 SHIBATA Toshio, Hitachi City, Ibaraki Prefecture, 2008
03 SHIBATA Toshio, Nikko City, Tochigi Prefecture, 2013
04 SHIBATA Toshio, Okawa Village, Kochi Prefecture, 2007,
Collection of TOKYO PHOTOGRAPHIC ART MUSEUM
05 SUZUKI Risaku, Still Life 21,5T-127,2021
06 SUZUKI Risaku, La plaque sensible 18, PS-434,2018
07 SUZUKI Risaku, Apples 21, P-13,2021
08 SUZUKI Risaku, Giverny 16, G-41,2016
09 Paul CEZANNE,
Mont Sainte-Victoire and Chateau Noir, ¢.1904-06
Collection of Artizon Museum, Ishibashi Foundation
“All works for which no collection is listed belong to the artist.
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SUZUKI RISAKU

1963 EMINLEH=HAEEN, BEAEEEPIERHEfIZE2 Bornin Shingu, Wakayama prefecture, in 1963. Graduated from the
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graduate program at Tokyo University of the Arts, then entered the
photography course at the Royal Academy of Fine Arts in Gent,
Belgium, and began his full engagement in photography. Using a
large format camera, he photographs landscapes with built
structures, including dams and concrete retaining walls, publishing
his work as detailed black-and-white prints. He also began
working in color in the 2000s, expanding his expressive range. His
work is in many museum collections in Japan and abroad.
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Tokyo College of Photography Research Department. In 1998, he
published KUMANO, his first photo book, composed of sequences
on the subject of visualizing points of view moving from here to
there, shifting settings, and temporal change. Consistently making
an analytic focus on the act of seeing as the basis of his work, he
continues to photograph on themes that include Kumano, Mont
Sainte-Victoire, cherry trees, snow, flowers, portraits, and the water's
surface. He presents his work in exhibitions and photo books.
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Transformation

HWENEINET—

Arts Crossing Borders
in the 19th and 20th Centuries

Y7 - D—F— (KISEATEM) 1954 F GIEMET —7 « V> EiieER
ZAO Wou-Ki, Sunken City, 1954 Collection of Artizon Museum, Ishibashi Foundation
©2021 by ProlLitteris, Zurich & JASPAR, Tokyo C3698
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Modern art as we know it began with Manet and the
Impressionists in the latter half of the nineteenth century has been
colored by the emergence of avant-garde movements, one after
another. The background to those developments includes the
advancing internationalization of the art world. Art-related people,
works, and information travel and flow across national borders and
continents. How, in that context, do artists decide the aims of their
own art and create it? This exhibition surveys European, Japanese,
and American art from the mid-nineteenth century to the end of
World War Il, focusing on Pierre-Auguste Renoir, Fujishima Takeji,
Paul Klee, and Zao Wou-Ki. It spotlights how artists opened up
new creative terrains through the transformations they achieved
in their own art resulting from contacts and conversations with
different, even alien, presences.
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Selections from the Ishibashi Foundation Collection: Special Section
Learning: Prints by Picasso and Mir6
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Picasso and Miré were both from Spain and were contemporaries.
Both also produced prints, among their diverse creative activities.
This exhibition explores the fascinating print works by Picasso and
Mir¢ in the Ishibashi Foundation collection, with straightforward
explanations of printmaking techniques. A printmaking workshop
is also scheduled during the exhibition period

a7y - 30 (RIV) 1978-79 & BREMET —7 « V > EifiEE
Joan MIRO, The Dogs IV, 1978-79 Collection of Artizon Museum,
Ishibashi Foundation

©Successio Mir6 / ADAGP, Paris & JASPAR, Tokyo, 2021 C3698
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Tel: 050-5541-8600 (\O—4%1+¥JL)
1-7-2 Kyobashi Chuo-ku Tokyo 104-0031
www.artizon.museum

Entry to the Artizon Museum uses

the timed entry system.

Tickets must be purchased in advance from
the museum website.

Admission (incl. tax)

‘This admission fee gives the visitor access to all

concurrent exhibitions.

Timed entry system

(Online booking starts from March 1, 2022)

Online ticket: 1,200 yen

Same day ticket (on sale at museum): 1,500 yen
Students: Free entry (Advance online booking required)

Booking

- Online tickets must be purchased up to
10 minutes before the end of each time slot.

- Same day tickets on sale at museum are available
only for time slots that have not reached full capacity.

- Advance booking is not required for children up to
junior high school age.

- Free entry for those presenting disable persons’
handbook (plus one attendant) (Advance booking
required).

Entry to the museum

- You may enter at any time within the designated
time slot.

- Once you enter the museum, the ticket is valid for
the rest of the day, so you may stay and enjoy the
exhibition until the museum closes.

- At the start of each entry time slot, the museum
maybe crowded. You may be asked to wait before
entering the museum. It is recommended to arrive
for entry a little towards the end of your time slot.

* With your own smartphone and earphones, enjoy the free
audio guide by simply downloading the app.
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