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Pride

1905

Bronze
31.0x20.0x21.0cm
Hikaru Museum

2

HU#

1907

JovX

29.2X28.8x22.3cm
T—MNAYRTF4Ta—NFT-2hT

AME@ICE W ERE SO TRE
THRSNEB1T7—>avhb3. Z
TR AEDEERY., FERZR—X
NETCHEHORRE G > TVB DK
U, AMERTE BOSTOHBOHEIN
B ET RBEOXRLDMRIEFF/THE5NT
W3, A0V [CBIDDRBEBROREDE
SHET. KMFRTT S0 —2h\ £T
ILDEEOEFNFEPROREDRR
SUE FMOFECEILZRAOMLLS
ZERLUTVBZLEBHASHTHS.

Suffering

1907

Bronze

29.2x28.8x22.3cm

The Art Institute of Chicago, Through
prior purchase with funds provided by a
Friend of the Art Institute of Chicago,
Kate L. Brewster, Mr. and Mrs. Carter H.
Harrison, Mr. and Mrs. Seymour
Oppenheimer, and Joseph
Winterbotham; Major Acquisitions
Centennial Fund, 1985.542

There is an initial version of this work in
which the chest area and bent leftarm
are also modeled. In that earlier
version, the boy’s wrenched posture
and twisted head are indeed a
manifestation of suffering. However, in
this second version the expression of
emotion is diminished through
omission of the body below the
shoulders. The sculpture’'s smooth
surface draws our attention instead,
indicating that Brancusi prioritized
aligning the surface’s finish with the
material’s properties over the model’s
specific bodily form or facial
expression.
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10.6 X 16.3 X 14.2cm
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Sleeping Child

1907 (cast: 1960/62)

Bronze

10.6x16.3x14.2cm

Toyota Municipal Museum of Art
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The Kiss

1907-10

Plaster

Height 28.0cm

Artizon Museum, Ishibashi Foundation

This version, executed in plaster no
laterthan 1910, is based on the stone
version he made in 1907. With the
theme of the kiss as a symbol of
affection, it utilizes a single block of
stone to depict a powerful bond
between a manand a woman. While
preserving the material’s texture with a
richly nuanced surface, he fashioned
soft curves, including the embracing
arms, thatimpart simplicity and
intimacy unique to direct carving. This
work was one of five exhibited by
Brancusi at the Armory Show in New
York and other locationsin 1913.
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Sleeping Muse

c.1910-11

Plaster

19.0x28.0%19.5cm

Nakanoshima Museum of Art, Osaka
*On display until May 12.

This work is based on sculptural
portraits of Baroness Renée Frachon
made around 1909 (neither of which
survive). There are photographs
documenting these portraits, which
show that they began with realistic
renderingin clay and progressed to
bold deformation in stone, recalling
African masks and illustrating
Brancusi's engagementin formal
studies involving egg-shaped heads
and elegant, elongated facial features.
With its universal egg form and lack of
marks from the artist’s hand, this work
signifies a shift in Brancusi's sculptural
focus towards the exploration of ideal

forms.
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Princess X

1915-16 (cast: 2016)

Edition of 8 (#3/8), cast by Susse
Fondeur, Paris, France in 2016
Polished bronze

Sculpture: 56.5x41.9x24.1cm
Stone base: 18.4x21.9x21.9cm
Brancusi Estate
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17.0X26.0 X 18.0cm
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The First Cry

1917 (cast: 1984)
Bronze
17.0%26.0x18.0cm
Nagoya City Art Museum
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The Muse

1918 (cast: 2016)

Edition of 5 (#4/5), cast by Susse
Fondeur, Paris, France in 2016
Polished bronze

Sculpture: 43.5x24.0x20.0cm
Stone base: 27.9x22.9x15.9cm
Brancusi Estate
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19204 (2003 FEHE)
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15.0X21.0 X 15.0cm
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The Newborn |

1920 (cast: 2003)

Edition of 8 (#4/8), cast by Susse
Fondeur, Paris, France in 2003
Polished bronze
15.0x21.0x15.0cm

Brancusi Estate
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19.0 X 30.0 X 22.0cm
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Head

€. 1920 (cast: 1992)

Edition of 5 (#4/5), cast by Susse
Fondeur, Paris, France in 1992
Polished bronze
19.0x30.0%x22.0cm

Brancusi Estate
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Torso of a Young Woman
1922 (cast: 2017)

Edition of 8 (#2/8), cast by Susse
Fondeur, Paris, France in 2017
Polished bronze

Sculpture: 31.8x24.1x18.4cm
Limestone base: 19.1x21,0x21.6cm
Brancusi Estate
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Sleeping Muse Il
1923 (cast: 2010)
Polished bronze
17.0%29.0x17.0cm
Private Collection
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The Cock

1924 (cast: 1972)

Bronze

92.4x10.5x45.0cm

Toyota Municipal Museum of Art

Afeeling of elevation; a triangular form
on a base; aflamboyant plumage in the
shape of a symbolic saw, which is also
the shape of a stairs. Brancusi's The Cock
tries to sum up in one unique form
suggesting the outline of the comb that
crowns its head, the three main
characteristics of the rooster figure.
Brancusi highlights the verticality of the
figure, and its symbolic sense of
superiority, through the shape of a
triangle reaching the perfection. The
figure of the rooster seems to have a
very particular meaning for Brancusi,
who happened to say: “The Cock, itis
me.”
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Torso of a Young Man

1924 (cast: 2017)

Edition of 8 (#5/8), cast by Susse Fondeur,
Paris, France in 2017

Polished bronze

44.0%28.0x15.0cm

Brancusi Estate
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Torso of a Young Man 11
1924 (cast: 1973)

Bronze

41.7x27.6x13.9cm

Toyota Municipal Museum of Art

16

RAHZ—EZII
19254 (2006 FE#iE)
BEhnr7ovx
BE44.8cm

BBMET —T 1V iR

1910F /NN THER TNV A=A
OEFE, TILFy b RAZ-HMSHEK
BRAZEEINZTZ >0 —>1F 1912
FCREBETEINFETRIE VDS, Z
NS 7E2RTCHBEEFLTEENE
DOH TRAZ—EI) O3 —XT. A E
REZO—RICHTED. B1EEFRR
VY. SRR E AR, BiEEPH (LERSE S
CET. 73 INLD—KEERDHD LIS
BIHLTWVWB, ZOFROEMEI NN
SEZTICBATE 7 AN LET SV —
SEBAEEST TR IR EBELEE
BCLEFULEEERLTVS,

Mademoiselle Pogany Il

1925 (cast: 2006)

Polished bronze

Height 44.8cm

Artizon Museum, Ishibashi Foundation

Margit Pogany, a Hungarian art student
who Brancusi metin Parisin 1910,
commissioned Brancusi to produce her
sculptural portrait. He completed
Mademoiselle Pogany | in marble in 1912.
Seven years later, Brancusi revisited this
subject and started the series of
“Mademoiselle Pogany Il" including this
work. While the first version had a
distinctly separated head, torso, and
arms, the second version seamlessly
merges these parts to heighten the
unity of the form. Brancusi was
evidently fond of Mademoiselle Pogany
Il, with its elegantly simplified yet richly
varied form, as it frequently appeared
in photographs of his studio.
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Fish

1924-26 (cast: 1992)
Polished bronze

Sculpture: 13.5x42.0x3.0cm
Disc: diameter 43.2cm
Brancusi Estate

This work is particularly emblematic of
his regular use of a very shiny polished
bronze and was conceived by the artist
to be rotated on a disc. This almost-
mirror like effect on which the equally
polished bronze form of the fish is
placed, can diffuse and reflect the light,
giving the most subtle impression that
afishis swimming in water.
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Leda

1926 (cast: 2016)

Edition of 5 (#2/5), cast by Susse Fondeur,
Paris, France in 2016

Polished bronze

Sculpture: 55.0x70.0x25.0cm

Disc: diameter 89.0cm

Brancusi Estate
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Bird in Space

1926 (cast: 1982)

Edition of 8 (#3/8)

Bronze, marble (cylindrical pedestal),
limestone (cross-shaped and zigzag-
shaped pedestals)

From top of the bronze body to bottom
of the cross-shaped pedestal:
132.4x35.5x35.5cm

‘Zigzag-shaped pedestal (original):
106.5x46.5x40.0cm

Yokohama Museum of Art
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Chimney Hook

c. 1928
Wroughtiron
117.0x20.3x3.0cm
Brancusi Estate

These works were sculpted in wrought
iron at his forge that he installed in his
new studio at 11 of Impasse Ronsin in
1927. It is possible that the influence of
Brancusi’s friend and Spanish sculptor
Julio Gonzalez, who used to work the
forged iron for his own creations, has
beenimportantto produce these rare
works. These works testify the variety
of mediums the artist used during his
life. They were gifted in 1948 by
Brancusi to his young Romanian artists
fellows and assistants, Alexandre Istrati
and Natalia Dumitresco.
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Sign

€. 1928
Wroughtiron
284.0x67.0x5.0cm
Brancusi Estate

22
HR

19304

A—0
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Portrait

1930

Oak
55.5x25.5x7.0cm
Brancusi Estate
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Sophisticated Young Lady
(Portrait of Nancy Cunard)

1928-32 (cast: 2013)

Edition of 5 (#3/5), cast by Susse
Fondeur, Paris, France in 2013
Polished bronze

Sculpture: 55.5x15.0x22.0cm

Stone base: height 14.0cm, diameter
15.0cm

Brancusi Estate

This work is a “portrait” inspired by
Brancusi's artist friend Nancy Cunard.
Her figure is reduced here to a singular,
fully abstract ovoid shape, suggesting
twisted movements. If the work initially
bears the name of Nancy Cunard, the
sculpture is however not a portraitin
the classical sense, but the attempt to
create yet another universal form, here
from the spirit of this muse, symbol of
freedom and brilliance, refinement, and
eccentricity.
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Standing Boy
c. 1913

Tempera on paper
57.9x33.7cm

Menard Art Museum

An egg-shaped head, reclining in
previous works, reconnects with the
body in this almost full-figure portrayal
of ayoung boy. It portrays the crying
child through the strongly emphasized
facial expression and upper body
posture. This work has figurative and
formal similarities with The First Step,
Brancusi's first wood sculpture, made in
1913-14. As the left arm, which was
omitted in The First Step, is left intact
here, itisthoughtto be a preliminary
painting made during the sculpture’s
preparatory stages.
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Bird

1930

Fresco
29.0x47.0cm
Brancusi Estate
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The Pyramid of Fate
1938

Drawing

13.3x21.0cm

Brancusi Estate
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Self-Portrait in the Studio

c. 1921

Gelatin silver print

11.1x8.6cm

Courtesy of Kasmin, New York and
Bruce Silverstein, New York
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Henri-Pierre Roché
May-June 1922

Gelatin silver print
24.1x17.8cm

Courtesy of Kasmin, New York
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Self-Portrait in the Studio

€. 1922

Gelatin silver print

34.0x27.9cm

Courtesy of Kasmin, New York and
Bruce Silverstein, New York
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Portrait of Brancusi

1922-25

Gelatin silver print

16.6x22.5cm

Tokyo Photographic Art Museum
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Brancusi in the Studio

c. 1925

Gelatin silver print

22.5x16.6cm

Tokyo Photographic Art Museum
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Portrait of Brancusi

€. 1933-34

Gelatin silver print

11.7x22.3cm

Tokyo Photographic Art Museum
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Portrait of Brancusi

€. 1933-34

Gelatin silver print

16.5%22.0cm

Tokyo Photographic Art Museum
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Self-Portrait

c.1934

Gelatin silver print

22.5x16.7cm

Tokyo Photographic Art Museum
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Self-Portrait with Dog
c. 1925

Vintage gelatin silver print
18.1x21.9cm

Courtesy of Kasmin, New York
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Self-Portrait with Dog
c. 1925

Vintage gelatin silver print
17.8x21.6cm

Courtesy of Kasmin, New York
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Woman Looking in a Mirror

€. 1909

Gelatin silver print

22.5x16.8cm

Tokyo Photographic Art Museum
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The Kiss

after 1910

Gelatin silver print

22.6x16.9cm

Tokyo Photographic Art Museum
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Maiastra

before 1919

Gelatin silver print

22.5x16.6cm

Tokyo Photographic Art Museum
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Mademoiselle Pogany |

1914

Gelatin silver print

22.1x16.4cm

Tokyo Photographic Art Museum
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Prodigal Son

1915

Gelatin silver print

22.4x13.6cm

Tokyo Photographic Art Museum
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Chimera

1922-25

Gelatin silver print

22.5x8.3cm

Tokyo Photographic Art Museum
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Princess X

€. 1930

Gelatin silver print

22.5x16.7cm

Tokyo Photographic Art Museum
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View of the Studio,
“Timidity”on “Caryatid-Cat”
1924-25

Gelatin silver print

14.5x22.3cm

Tokyo Photographic Art Museum
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Mademoiselle Pogany |1
c. 1920

Gelatin silver print

22.5x15.8cm

Tokyo Photographic Art Museum
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Beginning of the World
€. 1920

Gelatin silver print

22.5x16.7cm

Tokyo Photographic Art Museum
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Leda

1920-21

Gelatin silver print

16.6x22.4cm

Tokyo Photographic Art Museum
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16.7X21.7cm
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Leda

after 1926

Gelatin silver print

16.7x21.7cm

Tokyo Photographic Art Museum
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Leda

c. 1936

Gelatin silver print

16.8x22.4cm

Tokyo Photographic Art Museum
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1926 &8
ESFUINUNR=TU b
16.3 X 22.4cm

RRHE R

Leda

after 1926

Gelatin silver print

16.3x22.4cm

Tokyo Photographic Art Museum
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16.5 X 22.4cm
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The Newborn 11

€. 1933-34

Gelatin silver print

16.5%x22.4cm

Tokyo Photographic Art Museum
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1923 FtE
EIFIIN=TI >~
16.8 X 22.4cm
RREG B EAMTEE

Torso of a Young Girl |

€. 1923

Gelatin silver print

16.8x22.4cm

Tokyo Photographic Art Museum
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View of the Studio, "Fish,"
three "The Endless Column”
after 1930

Gelatin silver print

22.5x15.7cm

Tokyo Photographic Art Museum
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Socrates

1922

Gelatin silver print

22.3x10.6cm

Tokyo Photographic Art Museum
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22.4X16.7cm
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Torso of a Young Man |

1922

Gelatin silver print

22.4x16.7cm

Tokyo Photographic Art Museum
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Bird in Space

1923-25

Gelatin silver print

22.5x16.8cm

Tokyo Photographic Art Museum

57

BWRBADLKI
19234
ESFINUNR=TU b
22.5X 15.4cm
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White Negress |

1923

Gelatin silver print

22.5x15.4cm

Tokyo Photographic Art Museum
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30.0 X 24.0cm
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White Negress |

1923

Gelatin silver print

30.0x24.0cm

Tokyo Photographic Art Museum

59

BE

1926 %t
ESFINUNR=TUk
225X 16.7cm

RRHE R

The Chief

c. 1926

Gelatin silver print

22.5x16.7cm

Tokyo Photographic Art Museum

60
EZEDOS

1925%
CIFUIIN=T) >N
22.4X16.9cm
RS EE Y

Bird in Space

1925

Gelatin silver print

22.4x16.9cm

Tokyo Photographic Art Museum

61
JOYROBADK
19264
ESFUIUN=TUr bk
225X 16.6cm

RRE SRR

Blond Negress

1926

Gelatin silver print

22.5x16.6cm

Tokyo Photographic Art Museum

62
70> ROBADE
1926 %t
ESFINUNR=TUk
22.4x12.1cm
RRIMEEENE

Blond Negress

c. 1926

Gelatin silver print

22.4x12.1cm

Tokyo Photographic Art Museum

63

7 h)IDBSD.
(AVWEADKZI
1929 L8
ETSFYUNN—TU YR
22.4%16.6cm
FREEE M

View of the Studio,
"White Negress I1"

c. 1929

Gelatin silver print

22.4x16.6cm

Tokyo Photographic Art Museum

64
NG|

19254
ESFUINN=TUh
22.3%16.8cm
RRHEEEME

Little Bird |

1925

Gelatin silver print

22.3x16.8cm

Tokyo Photographic Art Museum

65

19334
CSFIIN=TU N
17.0X22.4cm
RAHMEEEMEE

Fish

1933

Gelatin silver print

17.0x22.4cm

Tokyo Photographic Art Museum

66

TEOE

1931-364F
EIFVIIN=TI >~
22.4X8.2cm

KR EEEME

Bird in Space

1931-36

Gelatin silver print

22.4x8.2cm

Tokyo Photographic Art Museum

67

(Byoiz) (F9)
1930448
CSFUSIIN=T > b
16.4 % 22.4cm

RRAHME RS

Details of

“Column of the Kiss”

c. 1930

Gelatin silver print

16.4x22.4cm

Tokyo Photographic Art Museum

68

(BYDF) ovsv
1935-37 48
ESFUIIUNR=TUYh
22.3X16.8cm
RREEREIME

Magquette of

"The Gate of the Kiss"

€. 1935-37

Gelatin silver print

22.3x16.8cm

Tokyo Photographic Art Museum



69

EIRAE

1926-274%

VATV EIFUVIN=T) N
45.5X57.9cm

HARZIY - Fv T —

The Endless Column
1926-27

Vintage gelatin silver print
45.5x57.9cm

Courtesy of Kasmin, New York

70

T RUIOBS (EZHDT)
19234

ESFUUIN=TU 2k
22.4X16.4cm

RREEREME

View of the Studio, “Bird
in Space”

1923

Gelatin silver print

22.4x16.4cm

Tokyo Photographic Art Museum

71

T hUIOBkSD. (KEZHETE)
1941-44 48
ESFUUUN—TF U R

22.6 X 15.6cm

RREEHE XM

View of the Studio, “Big

Cocks”

c.1941-44

Gelatin silver print

22.6x15.6cm

Tokyo Photographic Art Museum

72
7R IZOBkS.

(R (RAZ—& 1)
19254
ESFUUUN=TU YN
22.4X16.0cm
RREEREME

View of the Studio,

“The Endless Column,”
‘Mademoiselle Pogany 11"
1925

Gelatin silver print

22.4x16.0cm

Tokyo Photographic Art Museum

73

7 RUIOBED
1923%
TISFIIIN=TI) 2~
22.4%X16.3cm
BREEEXEIIEE

View of the Studio

1923

Gelatin silver print

22.4x16.3cm

Tokyo Photographic Art Museum

74

TR)IOBKO (RAZ—EII)
1920448

CSFYIIUN=T U~
22.5%17.0cm

FRARE BT

View of the Studio,
‘Mademoiselle Pogany 11"
c. 1920

Gelatin silver print

22.5x17.0cm

Tokyo Photographic Art Museum

75
7R IOk, (L)
19244
ESFUVUN=TU Tk
22.6X16.3cm
RREEREME

View of the Studio,

“The Sorceress”

1924

Gelatin silver print

22.6x16.3cm

Tokyo Photographic Art Museum

76
7 h) IO
192548
ESFVIUN=TU2h
22.4X16.6cm
RREBEEEMEE

View of the Studio

c. 1925

Gelatin silver print

22.4x16.6cm

Tokyo Photographic Art Museum

77

T RUIOBED
1934 fFtF
TIFUIIN=T N
22.6 X16.8cm
BREBEEXEIEE

View of the Studio

c. 1934

Gelatin silver print

22.6x16.8cm

Tokyo Photographic Art Museum

78

TER

1930&

TAVF =T ESFIIN=TU
23.5X29.5cm

NAIY FeFU— FATAv R
o—7

Bouquet

1930

Vintage gelatin silver print
23.5x29.5cm

Courtesy of Kasmin, New York and
David Grob, Switzerland

79

fER

19304

DT EIFOIIN=T) U~
23.5X29.5cm

HAAZY FvIU— TAT1vR-J
o—7

Bouquet

1930

Vintage gelatin silver print
23.5x29.5cm

Courtesy of Kasmin, New York and
David Grob, Switzerland

80

F—F21Zb-O0%> [1840-1917]
I-1-40-F)I

18894

JO0vX

B 24.5cm

AEMET —7 « V XS

Auguste RODIN [1840-1917]

Camille Claudel

1889

Bronze

Height 24.5cm

Artizon Museum, Ishibashi Foundation

81

77V R - EAET [1879-1953]
T_A=3Yy

19144

Iy a KE, E BRECRESNTZIR
53.7 X 64.4cm

GIgMET —7 « V > iR

Francis PICABIA [1879-1953]
Animation

1914

Gouache, watercolor and pencil on
paper mounted on cardboard
53.7x64.4cm

Artizon Museum, Ishibashi Foundation

82

TATH-ET 1) T7—=[1884-1920]
HORRXK

1918 4FtE

HF - HYIT R

73.4x50.3cm

AEMET —7 1 VU EME

Amedeo MODIGLIANI [1884-1920]
Young Farmer

c. 1918

Oil on canvas

73.4x50.3cm

Artizon Museum, Ishibashi Foundation

83

I - Fav v [1887-1968]
NIV TadrerHdzVWEO0—-X - &
S0 F2l3 C£B (S0 D)
> 1)—2XB

19524, 1946%F (FAEHM)
68EDIZFaTRL 7 H BHEICLS
. ERNZOY

%8 :39.0 X 35.0 X 8.0cm

i :17.1X18.4cm

GREMET — 7 1 V> EAMEE

Marcel DUCHAMP [1887-1968]

From or by Marcel Duchamp or Rrose
Sélavy (Box in a Valise), Series B

1952, 1946 (pencil drawing)

Miniature replicas and reproductions of
68 artworks and one original pencil
drawing by Marcel Duchamp housed in
a cardboard box with a wooden
armature, all enclosed within a leather
valise with lock and key

Box: 39.0x35.0x8.0cm

Drawing: 17.1x18.4cm

Artizon Museum, Ishibashi Foundation

84

XLt - T2 v [1887-1968]
BREAKE A TR

19594

2094 TERTVYIILTEELEY
R FRR. 2R
34.9X26.7X5.4cm

ARMET —7 « Vil

Marcel DUCHAMP [1887-1968]

Water and Gas on All Floors, Box for Robert
Lebel's Sur Marcel Duchamp

1959

Linen-covered cardboard box with
collotype-printed and stencil-colored
plague

34.9x26.7x5.4cm

Artizon Museum, Ishibashi Foundation



85

Fv 7 -HvF> [1890-1967]
REF (MLY)

19514

2ia

B 131.0cm

OEMET — 7 1V >V EME

Ossip ZADKINE [1890-1967]

Pomona (Torso)

1951

Ebony

Height 131.0cm

Artizon Museum, Ishibashi Foundation

86

AL /TF [1904-1988]
FBDEENo. 2

19834

XHE

B&36.0cm
OEMET —T 1 V > ENMEE

Isamu NOGUCHI [1904-1988]

Fish Face No. 2

1983

Basalt

Height 36.0cm

Artizon Museum, Ishibashi Foundation

87

TroX-ON—=k-T742%5— [1879-
1970]

AVRIYT A - TI00—=>
19214

EIF> 2 IN=TU >~ (D.O.P)
243X 14.0cm
ARMET —7 1V o EifieE

Jeanne ROBERT FOSTER [1879-1970]
Constantin Brancusi

1921

Gelatin developing out paper
24.3x14.0cm

Artizon Museum, Ishibashi Foundation

TI20—3 KEZRD

88

FrHUY VYT 4— - RSAY—
[1877-1952]

AVRIYTAY - TFZ20—=>
19244

VATV EIFIIINN=TIUN
23.2X15.9cm

BRMET -7 « Vi

Katherine Sophie DREIER [1877-1952]
Constantin Brancusi

1924

Vintage gelatin silver print
23.2x15.9cm

Artizon Museum, Ishibashi Foundation

89

RV -2 [ERERE]

(EMIOP) BERDTS>o—>0 b
WG -2 1938%F7H82H

19384

TIFUIIIN=TIV
23.8X18.7cm

HAZIY - FvSU— TIL—2- )L
T7—RFA>

Marcu MICU [Dates of birth and death
unknown]

Brancusi Working “The Gate of the
Kiss,” Targu Jiu, July 2, 1938

1938
Gelatin silver print
23.8x18.7cm

Courtesy of Kasmin, New York and
Bruce Silverstein, New York

281 :2024%F3A308 (1) —-7A78(H)
R T—T 1V U EMEOBERTE

R - 4T ABMET —T « V X
317H : 2024438308

D1

M- JRL-LYa—s (8%158)
19214

5

1128, 24.1cm

GREMET —7 1V U EMEE

The Little Review: A Quarterly Journal
of Artand Letters. vol. 8, no. 1

1921

Book

112p, 24.17cm

Artizon Museum, Ishibashi Foundation

D2

IF4R - 0F=9—1 (1%15)
19254

B

2707, 22.5cm
BBMET —T 1 Vi

This Quarter.vol. 1, no. 1

1925

Book

270p, 22.5cm

Artizon Museum, Ishibashi Foundation

D3

Z—20— - ERA=F
HRASEEA) (NINTREEZ14)
1929%

=58

241H, 23cm

BRMET —T « ViR

Laszlé Moholy-Nagy

From Material to Architecture (Bauhaus
Books no. 14)

1929

Book

241p, 23cm

Artizon Museum, Ishibashi Foundation

D4

7700 —REER

193311 A17H—19344%1813H
TIY—EE, Za1—3—7

8H. 19.8cm
BRMET —T « VSR

Brancusi (exhibition catalog)
November 17, 1933-January 13, 1934
Brummer Gallery, New York

8p, 19.8cm

Artizon Museum, Ishibashi Foundation

D5

TS0 -2 OBM% 192319394
2011 &

599 23%

RYERy—- vy — NUEILERE
ieE/EEAEE Y5 —

The films of Brancusi, 1923-1939
2011

59 min23s

Centre Pompidou, Paris, Musée
national d'art moderne / Centre de
création industrielle

AEHHBEAGEMD
P—T4YV il e



