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JAM SESSION: THE ISHIBASHI FOUNDATION COLLECTION X MORIMURA YASUMASA

M'S GIFT OF THE SEA: AUTO-MYTHOLOGY

October 2 [Sat.], 2021-January 10 [Mon.], 2022

Opening hours: 10:00-18:00 (until 20:00 on Fridays) “Last entry 30 minutes before closing

Closed: Mondays (except January 10), December 28 to January 3

Venue: Artizon Museum, 6F Gallery

Organized by Artizon Museum, Ishibashi Foundation

Cooperated by Shashinkosha inc., Chishima Real Estate Co., Ltd., DNP Media Art Co., Ltd., Nikon Imaging Japan inc.
‘The exhibition schedule is subject to change without notice.
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Jam Sessions are joint performances by the Ishibashi Foundation
Collection and contemporary artists. For our second session,

we welcome Morimura Yasumasa. Since 1985, when he produced
a self-portrait photograph in which he had dressed himself to
resemble van Gogh's self-portrait, Morimura has continued to
create “self-portrait-ish works" in which he disguises himself as
the person in a painting or photograph, choosing sources

from diverse periods and cultures and recreates it, adding his
own interpretations.

Morimura has long had a secret love of the works by Aoki Shigeru
and has created works inspired by Aoki's Self-Portrait (1903)

and A Gift of the Sea (1904) in the Ishibashi Foundation Collection.
For this Jam Session, Morimura addresses A Gift of the Sea anew,
head on. He gives shape to the history of the many changes in
Japanese culture, politics, and thought since the Meiji period,
when Aoki created that work, in his own Morimura-style A Gift of
the Sea-M’s Gift of the Sea. He has elevated his ardent feelings

for Aoki into a new series of works.

This exhibition will consist of about ten works by Aoki from the
collection and about sixty works by Morimura. Of them, more
than fifty are new works Morimura created for this exhibition.
This session will be a never-before occasion with Morimura and
Aoki performing.

FFEEMATCEOE I BIF (@ADL 05 @EDHT) 202145

Morimura Yasumasa, Study for M’s Gift of the Sea (Color Matching 05: Virus: The Day of Resurrection, 1), 2021
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Morimura Yasumasa, Auto-Mythology, 2021 (video)

Born in Osaka in 1951. Since his debut in 1985 with a portrait photograph of
himself disguised as van Gogh, Morimura has shown works in Japan and abroad
Served as artistic director for the 2014 Yokohama Triennale. Recent solo
exhibitions include The Self-Portraits of YASUMASA MORIMURA: My Art, My Story,

My Art History (National Museum of Art, Osaka, 2016), Yasumasa Morimura:

Ego Obscura, Tokyo 2020 (Hara Museum of Contemporary Art, 2020), and Morimura
Yasumasa: Want to change the world? Be seriously unserious (Toyama Prefectural
Museum of Art and Design, 2020). In 2018, opened Morimura@Museum in
Kitakagaya, Osaka. His many publications include Jigazé no yukue (Whither the
self-portrait; Kobunsha Shinsho)
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Morimura Yasumasa, Study for M’s Gift of the Sea (Color Matching 01: Creation of an Appearance), 2020
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Morimura Yasumasa, Self-Portrait / Youth (Aoki),
2016/2021
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Aoki Shigeru, Self-Portrait, 1903
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Born in Kurume, Fukuoka prefecture, in 1882 and died in 1911. One of the most
significant Western-style painters of the Meiji period, he made his debut in
1903 with a group of works on mythological subjects while still a student at the
Fine Arts School. The following summer, he, his friends Sakamoto Hanjiro and
Morita Tsunetomo, and his lover Fukuda Tane stayed in a fishing village on the
Boso Peninsula (currently Tateyama, Chiba prefecture). His imagination stirred by
the story of the large catch of fish that his friends saw, Aoki created A Gift of the
Sea, a major work. The superb conceptual power and bold style of that painting
attracted great interest, evoking a strong response, including arguments over
whether it was finished or not. This exhibit of Aoki's masterworks includes
Seif-Portrait from 1903, the year of Aoki's debut, and Onamuchi-no-mikoto (1905)
and Paradise Under the Sea, both paintings inspired by Japanese myths.

EAEYKEE. 19074 Portrait photograph of Aoki Shigeru, 1907
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1. HARECEDFE) 19044  Aoki Shigeru, A Gift of the Sea, 1904
2. 5A%(E)19044%  Aoki Shigeru, Seascape, 1904
3. ERE(DEDHOVBZOE)19074F  Aoki Shigeru, Paradise under the Sea, 1907
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Concurrent Exhibitions
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Marie BRACQUEMOND, On the Terrace at Sévres,
1880, Artizon Museum, Ishibashi Foundation
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Selections from
the Ishibashi Foundation Collection

The Impressionists:
Tales of Painterly Friendships
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The 5F Gallery introduces the museum'’s Impressionist
collection. The Impressionists, who were active in
nineteenth-century France, had strong bonds of
friendship. The young Cézanne, for example, would
line up his canvas with Pissarro’s to paint beside

him, looking up to him like a father. Caillebotte even
had Renoir serve as the executor of his will. In this
exhibition, stories of the artists' friendships provide
insights on new ways to enjoy these Impressionist
masterpieces.

BEI-F—BF
BIEFCHZ20MILTS>REDIY

Special Section: France and Wine
in the 20th Century, in lllustrated Books

ABERRECRABHAILYS 3V BEEETZER
B C REI—F—ERCINJOSAEREEY L
FEEA, 16, X1 (19526) 2 E3fa BN LET.

The 4F Gallery will present selections from the Ishibashi
Foundation Collection, with a special section displaying
three books on the delectable subject of France and
wine. These include Vins, Fleurs, et Flammes, for which
Utrillo and other distinguished artists created the
illustrations.

E-UZ - AR OEREE. 1t &
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Maurice UTRILLO,

Hlustration for “Wine, Flowers and
Flames” (Text by Georges Duhame/,
et.al.) 1952, Artizon Museum,
Ishibashi Foundation
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Designated entry system
by date and time.

Free for students
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v National Film Archive of Japan
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Directions: 5 minutes on foot from JR Tokyo Station (Yaesu
Central Exit); Tokyo Metro Ginza Line Kyobashi Station
(No. 6, 7 Exit); Tokyo Metro Ginza Line, Tozai Line,

Toei Asakusa Line Nihombashi Station (B1 Exit)
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Entry to the Artizon Museum uses

the designated entry system by date and time.
Tickets must be purchased in advance

from the museum website.

Admission (incl. tax)

“This admission fee gives the visitor access to all

concurrent exhibitions.

Designated entry system by date and time

(Online booking starts from Aug. 2, 2021)

Online ticket: 1,200 yen

Same day ticket (on sale at museum): 1,500 yen
Students Free entry (Advance online booking required)

Booking

- Online tickets must be purchased up to
10 minutes before the end of each time slot.

- Same day tickets on sale at museum are available
only for time slots that have not reached full capacity.

- Advance booking is not required children up to junior
high school.

- Those presenting disabled persons handbook
(plus one attendant) are free entry (Advance booking
required).

Entry to the museum

- You may enter at any time within the designated
time slot.

- Once you enter the museum, the ticket is valid for the
rest of the day, so you may stay and enjoy the
exhibition until the museum closes.

- Atthe start of each entry time slot, the museum may
be crowded. You may be asked to wait before
entering the museum. It is recommended to arrive for
entry a little towards the end of your time slot.

“With your own smartphone and earphones, enjoy the free
audio guide of our collection by simply downloading the app.
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