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Delighting in Art—Seeing, Feeling, Learning
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The Artizon Museum has offered, through its Learning Programs, a
variety of activities to enable people to become more familiar with
works of art. This exhibition builds on the results of those programs
to offer diverse ways of displaying groups of works selected from
our collection. It consists of three sections

One Portrait at a Time—Try Becoming a Personin a

Painting or Sculpture

Traveling into Landscapes —Experiencing Scenery

The Impressionists’ Everyday Spaces—Let's Go See Paris, a

Modern Metropolis

Take your time appreciating these works, sense their worlds to the
full, and gain a deeper knowledge of them. Delight in art!

FEOMVIRXFT -EIVF—LERENE BFERTRER

YLF4712022: remap

Japan Pavilion Exhibition in Tokyo —From the 59th International Art Exhibition, La Biennale di Venezia

Dumb Type, 2022: remap
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Exhibition period
February 25 [Sat.]-May 14 [Sun.], 2023

Admission (incl. tax)

*This admission fee gives the visitor access to all
concurrent exhibitions.

Timed entry system

(Online booking starts from December 23, 2022)

Online ticket: 1,200 yen

Same day ticket (on sale at museum): 1,500 yen

Students: Free entry (Advance online booking

required)

Booking

* Online tickets may be purchased up to 10 minutes
before the end of each time slot.

« Same day tickets on sale at museum are available

only for time slots that have not reached full capacity.

- Advance booking is not required for children up to
junior high school age.

- Free entry for those presenting disabled persons'
handbook (plus one attendant) (Advance booking
required).

Entry to the museum

« You may enter at any time within the designated
time slot.

« Once you enter the museum, the ticket is valid for
the rest of the day, so you may stay and enjoy the
exhibition until the museum closes.

« Atthe start of each entry time slot, the museum
may be crowded. You may be asked to wait before
entering the museum. Itis recommended to arrive
for entry a little towards the end of your time slot.

*With your own smartphone and earphones, enjoy

the free audio guide by simply downloading the app.
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You may book your tickets from the museum website.

Same day tickets (on sale at the museum) may also be available, if the time slot is not full.
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Selections from the Ishibashi Foundation Collection
Special Section Artists’ Letters
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Artists' letters record their feelings for their teachers and
students, older and younger colleagues, friends, spouses, lovers,
and children, their struggles with their work, and memorable
anecdotes. They also sometimes provide glimpses of the artist's
character and pattern of human relationships. Here we introduce
works from the Ishibashi Foundation Collection associated with
letters by Sakamoto Hanjiro and other artists as well as the letters
themselves.
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Timed Entry System

Free for students
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Directions:5 minutes on foot from

JR Tokyo Station (Yaesu Central Exit);

Tokyo Metro Ginza Line Kyobashi Station (Exit 6, 7);
Tokyo Metro Ginza Line, Tozai Line, Toei Asakusa Line
Nihombashi Station (Exit B1)
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Japan Pavilion Exhibition in Tokyo
—From the 59th International Art Exhibition,
La Biennale di Venezia
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venue: Artizon Museum, 6F Gallery
Opening hours: 10:00-18:00

(until 20:00 on Fridays except May 5)

‘Last entry 30 minutes before closing

Closed: Mondays

Organized by Artizon Museum,

Ishibashi Foundation/The Japan Foundation
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Japan Pavilion Exhibition in Tokyo—
From the 59th International Art Exhibition, La Biennale di Venezia
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Dumb Type, a progressive Japanese art collective, was
selected to exhibit in the Japan Pavilion at the 59th
International Art Exhibition — La Biennale di Venezia. Since
its formation in 1984, Dumb Type has woven the relation-
ship between the body and technology, using unique
methods, into its performance works and installations.
Having newly welcomed Sakamoto Ryuichi into the group,
Dumb Type presented a new work, 2022, at the Venice
Biennale. This work, which spurs thought about communi-
cation methods and ways to perceive the world in the
“post-truth” age, is to be recomposed at the Artizon
Museum as 2022: remap.

The Ishibashi Foundation has provided support for
exhibitions in the Japan Pavilion at the Venice Biennale in
recent years. Ishibashi Shojiro, the foundation’s founder,
personally donated the funding to build of the Japan
Pavilion in 1956, and the Ishibashi Foundation made a
proposal for the renovation of the Japan Pavilion in 2014
and donated the construction costs. Given those historic
connections, with the opening of the Artizon Museum,
Ishibashi Foundation, in 2020, the museum started

to introduce the exhibitions in the Japan Pavilion at the
International Art Exhibition at La Biennale di Venezia
more widely in Japan.

The International Art Exhibition of Venice Biennale (La Biennale di Venezia)
is an international exhibition of contemporary art held in Venice, Italy,

every two years. With a history going back over 120 years, from its launch
1895, it continues to have enormous influence in the art world. From its
establishment in 1972, the Japan Foundation operates the Japan Pavilion and
organizes the exhibitions.
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Related programs: Please check the museum’s website for details.
www.artizon.museum/program
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YAN Jun (4t3R), Crosby BOLANI(4—7% ), Apichatpong WEERASETHAKUL (Fx> <),
Kali MALONE & Stephen O'MALLEY (5 - k% —JL=Rk=~), Mukul PATEL (O>K>),

John WARWICKER (XJL7AR)JL>), Martin HERNANDEZ (XF> 3> F 1),

Giuseppe LA SPADA (T b 2kil), Damian LENTINI (2> AY),

Alec FELLMAN (Z2—3—%), Andri Snaer MAGNASON & Kaska PALUCH (L1¥+E %),
Jaques MORELENBAUM (J# 7 ¥+ %4 0), Atom Heart (4> 7«7 3),

CHENG Chou (&1tf), Nima MASSALI (FAS V), /214> (7))
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DUMB TYPE

Founded in 1984, Dumb Type is comprised of artists from diverse
backgrounds—visual art, music, video, dance, design, programming
and other fields—all contributing to a great variety of stage and
installation productions over the years. They have maintained an
open-ended creative style with no fixed director and a changing roster
of members participating in each new production as part of their
on-going exploration of ever new possibilities in artistic collaboration.
Since its formation, Dumb Type has worked toward a broadening of
the possibilities for artistic expression.

Their works have been presented in numerous festivals and exhibitions,
including the Guggenheim Museum Soho, New York (1994), Hong Kong
Arts Festival (1996), Barbican Centre, London (1998), Walker Art Center,
Minneapolis (1999), Museum of Contemporary Art, Chicago (1999),

New National Theatre, Tokyo (2000), Singapore Arts Festival (2002),
Venice Biennale (2003), Seoul International Modern Dance Festival
(2005), Melbourne International Arts Festival (2006), Martin-Gropius-Bau,
Berlin (2007), The Athens Concert Hall (2009), Romaeuropa, Palazzo
delle Esposizioni (2017), solo exhibition at Centre Pompidou-Metz,
France (2018), Museum of Contemporary Art Tokyo (2019-20) and Haus
der Kunst Munich (2022), among others.

Project Members:

TAKATANI Shiro, SAKAMOTO Ryuichi, FURUDATE Ken, HAMA Satoshi,
SHIRAKI Ryo, MINAMI Takuya, HARA Marihiko, TOMARI Hiromasa,
SORA Norika, TAKATANI Yoko

Voices: David Sylvian, TAKEUCHI Maria, Kahimi Karie, Niki

Field Recordings (originally recorded for the installation Playback directed by

Sakamoto Ryuichi for the Dumb Type Exhibition at Haus der Kunst in 2022):

YAN Jun (Beijing), Crosby BOLANI (Cape Town), Apichatpong WEERASETHAKUL (Chiang Mai),
Kali MALONE & Stephen O'MALLEY (La Tour-de-Peilz), Mukul PATEL (London),

John WARWICKER (Melbourne), Martin HERNANDEZ (Mexico City),

Giuseppe LA SPADA (Mount Etna), Damian LENTINI (Munich),

Alec FELLMAN (New York), Andri Snaer MAGNASON & Kaska PALUCH (Reykjavik),

Jaques MORELENBAUM (Rio de Janeiro), Atom Heart (Santiago), CHENG Chou (Taipei),

Nima MASSALI (Tehran), ONO Seigen (Tokyo)
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